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ABSTRACT 

 

Malayalam films show the signs of resurrection and renaissance, indicating that the industry is 

undergoing a brave new wave that is questioning traditional social mores. New Generation does 

not always mean a new generation of performers and directors. It also implies that filmmaking 

has reached a whole new dimension. It entails creativity in the screenplay, direction, computer 

prowess, and hard-hitting conversations, among other things. And it is catching on with the 

public, particularly the youth, even as traditional films with big budgets and big actors fade 

away. A group of young filmmakers and actors is experimenting with daring, new ideas based on 

Kerala's current urban environment. The conventional masculine and feminine images are 

challenged in these flicks. 

 

The cinema has entered the new millennium with a new generation of young filmmakers and 

technicians, some of whom are fortunate enough to have attended prestigious film schools and are thus 

sensitive to the changes taking place in the industry. The so-called new generation of filmmakers has 

thankfully come up with subjects that defy gender and caste preconceptions, indicating that the business has 

a bright future. 

 

The purpose of this study is to examine recent trends in Malayalam cinema, particularly in terms of 

gender and caste. In both academia and the general population, there has been a greater awareness of gender 

and caste. Cinema has just recently begun to demystify the spectrum of lights and colours in this manner, 

and the black colour is no longer obsolete; as a result, there are more dalit characters on screen. Such films 

were rumoured to have darker frames in order to appeal to the poorer sectors of the population. Even more 

successful endeavours have been made to make the story, plot, cast, and crew of the film inclusive of dalits 

and gender. 

 

For a long time, black people have been depicted as purveyors of violence, crime, and societal 

disgrace. However, in the recent decade, there has been a significant shift in the way black people are 

 



               THE DAWN JOURNAL      VOL. 8, NO. 2, JULY - DECEMBER 2019 

  

V. Santhi                           www.thedawnjournal.in                              1432 

 

 

regarded, and casting and characters are more in line with realistic depictions of life. Papilio Budha (2013, 

Jayan Cheriyan) and Kammattipaadam (2016, Rajeev Ravi) are two of the most talked-about dark films. 

Because the new slogan is substance over style, these films are inherently political and are no longer 

submissive to stars. These videos raise a critical question about democracy by exposing the atrocities 

committed against landless tribes, women, and the environment, and revealing how they are caught up in 

the political game. 

 

In terms of form and substance, the traditional family drama gives way to new approaches. 

Stereotypes are no longer valid, and new concerns of gender and caste identity are emerging. The crowds at 

the movies are no longer enthralled by superstars, but they are enthralled by well-made pictures. A new era 

of cinema has begun, with only well-written stories and visual innovations that are favourably received by 

the audience. From Asif Ali, Nivin Pauly, Dulquer Salman, and Sreenath Bhasi, a group of bright young 

performers and their films win the hearts of the audience. With the usage of social networking sites like 

YouTube, the digital era has ushered in new marketing trends, and viewers have a lot of options when it 

comes to choosing which films to see based on trailers and conversation. There are influences and 

inspirations for the flicks, yet copying is frowned upon as spectators examine the original. 

 

In today's Malayalam films, the lack of a macho hero is a defining feature, as most leading actors 

opt to play more relatable roles. Some of the performers who have redefined stardom are Asif Ali, Fahad 

Fazil, Kunchako Boban, Tovino Thomas, and Soubin. There are also films based on genuine occurrences 

from the past, such as Oru Kuprasidha Payyan (2018), which is about a murder in Kozhikode. In the new 

generation of films, one-man performances are no longer as prevalent as they were in previous decades. 

 

Malayalam has an average of 150-200 films every year, indicating a rapidly developing and 

progressive cinema industry in the country. Eada(2018), Lijo Jose Pallissery's crime drama Angamali 

Diaries(2017), and Dileesh Pothan's family drama Thondimuthalum Driksakhiyum(2017) are some of the 

best examples of an industry producing some of the most revolutionary cinema projects right now. As a 

result, argues Parshathy, a theatrical performer and film writer in The Hindu, Kerala filmdom is 'ruling over 

celebrity.' 

 

“The young people have brought in a focus on diverse sorts of worlds and common lives,” says 

C.S.Venkiteswaran, a film critic in Malayalam. Sanal Kumar Sasidharan, the director of S. Durga, believes 

that the shift or transition began in 2011 with director Rajesh Pillai's Traffic, a multi-narrative thriller 

centred on the idea of an organ transplant for a comatose boy, which is regarded as one of the first defining  
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films of the new wave in Malayalam cinema, having been recognised across the country and even the 

world. Soon after, Aashiq Abu (Salt N' Pepper, 22 Female Kottayam, Mayaanadhi), Lijo Jose Pellisery 

(Amen, Angamaly Diaries, Ee.Ma.Yau), and Dileesh Pothen (Amen, Angamaly Diaries, Ee.Ma.Yau) arrived 

(Maheshinte Prathikaaram, Thondimuthalum Dhriksakshiyum). Actors like Dulquer Salmaan (Ustad Hotel, 

Bangalore Days, Kammatipaadam), Fahadh Faasil (22 Female Kottayam, Maheshinte Prathikaaram, 

Thondimuthalum Dhriksakshiyum), and Parvathy Ravindran (22 Female Kottayam, Maheshinte 

Prathikaaram, Thondimuthalum Dhriksakshi (Ennu Ninte Moideen, Take Off, Uyare). 

 

“Now, people like Aashiq Abu and Dileesh Pothen don't care about society because they understand 

there is a crowd that is accepting changes that have been brought about by film society and festival talks 

over years,” says Sanal C.Sasidharan, a contemporary filmmaker. Women have always been stereotypically 

represented in Malayalam films, according to Ashiq Abu: she is a demure belle, a selfless, suffering 

housewife, or a betrayed lady. "However, Kerala's society is rapidly changing, and many women are living 

independently outside of marriage," he continues. The storey of love, betrayal, and revenge in Abu's 22 

Female Kottayam (2012) ends with the outraged heroine Tessa (Rima Kallingal) 'Bobbitting' her betraying 

boyfriend. "Women are no longer taken for granted. "This transformation is reflected in my films," Abu 

explains. 
 

Mr Perfects and Supermen are no longer among the heroes. They do not even show symptoms of 

traditional masculinity. Even a casual examination of the male characters will confirm this. If the 

protagonist in Beautiful (2011) is paralysed, the one in Ee Adutha Kalath (2012) is impotent, his face is 

scorched with acid burns in Akam (2011), and he is paranoid in Nidra (2012). If the reluctant hero in Salt N' 

Pepper is obsessed with food, the one in Hey Tadiyaa (2012) is a clumsy fatso, the ones in Chappa Kurish 

(2011) and Cocktail (2012) are hopelessly unfaithful lovers, and the heroine in 22 Female Kottayam (2012) 

is shown as bobbitising in the end. 

 

The heroine, too, has changed dramatically. She is no longer the long-suffering Indian woman who 

gets moksha in the arms of their husband. She shamelessly flirts, drinks in public, makes obscene remarks 

(“what a bum,” to a passing hunk), and even slices off the hero's penis in retaliation for his betrayal! 

Malayalis will also see kissing for the first time onscreen and hear F-words widely said even by ladies, in 

addition to honest phrases like "I want to make love to you." 
 

The #METOO campaign and the development of Women Collective in the business have ushered in 

a new era of liberation in the industry. “The collective is a response to the experiences that all of us have 

had as women in the industry, and it is our attempt to challenge the skewed societal thought and work  
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culture that exists here,” said Anjali Menon, a filmmaker. People are becoming accustomed to seeing 

women in roles other than acting in movies for the first time. Talented female filmmakers such as Anjali 

Menon, Geethu Mohandas, and Vidhu Vincent have established a name for themselves in national and 

international cinema, and the Malayalam industry may be proud of them. Malayalam film has entered a 

time of transformation in terms of developing progressive and inclusive spaces for varied identities in every 

way. 
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